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The University of South Dakota 
 
THEA 351: Directing  

 

Concepts addressed: 
Performance: Knowledge of directing skills: conception, including script analysis, audition and 
casting; rehearsal planning; blocking; stage vocabulary; and aesthetic judgments  

Questions on Stage Direction  

1. Identify 3 characteristics of a dynamic ground plan for a realistic, interior box set.  

Possible Answers:  

a. Walls are raked to open sightlines;  
b. Furniture is moved away from walls and angled out to improve sightlines and 

traffic patterns;  
c. Levels are incorporated to create opportunities to use vertical space;  
d. Jogs are incorporated to create architectural/visual interest;  
e. Strive for a minimum of 5 acting areas;  
f. Organize furniture with an eye toward creating obstacles and tension;  
g. Downstage comers are pinned down with furniture or objects;  

2. Identify and define three of the components of dramatic structure.  

Possible Answers:  

a. Opening stasis: nature of the world of the play prior to the intrusion  
b. Inciting incident: the event/action that introduces the major conflict  
c. Crisis: a major reversal in the protagonist's fortunes prior to the climax  
d. Climax: the high point of dramatic action, the point of no return  
e. Closing stasis: nature of the world of the play after the climax  

3. Define the following:  

a. Composition: the arrangement of objects and/or actors in space; includes use of 
stage areas, planes of stage space, level, and body positions in relationship to the 
audience and other actors;  

b. Picturization: detailed storytelling; includes composition with the added elements 
of emotion, gesture and properties;  

4. List 4 things that are included in the director's work script / promptbook:  

a. Notes on interpretation of action;  
b. Notes and/or graphics on choreography of action / blocking;  
c. Segmentation of the text into directorial units / units of action;  
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d. Notes on tempo-rhythm and mood of each major unit of action;  
e. Research, such as on the play, playwright, production history, and/or social/ 

economic/political/religious environments;  
f. Company list / contact sheet;  
g. Rehearsal schedule;  

5. Identify any 3 of the six viewpoints in Mary Overlie's Viewpoints Theory:  

a. Space  
b. Shape  
c. Time  
d. Movement  
e. Emotion  
f. Story  

6. Modem stage directing is thought to have its beginnings with which of the following theatre 
artists?  

a. Thespis  
b. Shakespeare  
c. The Duke of Saxe Meinengen  
d. Neil Simon  

7. Essay: Discuss specific techniques that a director can use for creating a positive and 
productive work environment at rehearsals. Consider addressing the following: structure of 
rehearsals, techniques of coaching actors and building ensemble, techniques for handling 
conflicts. Feel free to draw upon some of William Ball's techniques as revealed in his book 
A Sense of Direction.  


