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South Dakota State University 

 
MUS 230 Music Literature & History III 
MUS 231 Music Literature & History IV 

MUS 270/271 Pedagogy I/II – Woodwinds, Brass 
MUS 361/361L Music Education II: Conducting and Lab – Instrumental, Choral 

MUS 370/371 Pedagogy III/IV – Woodwinds, Brass, Strings, Percussion 
MUS 465 Music Education V – Instrumental Techniques 

 
 
Concept: Performance  
Musical instruments, sound production, instrumentation of standard ensembles  
 
 
MUS 230: Music Literature & History III  
 
Musical instruments  
Hanning, 2nd Ed, Chapters 7 (page 145 forward), 9 (pg. 203 forward), 11, and especially chapter 13 
for classical-period instruments.  
 
Instrumentation of standard ensembles  
Hanning, Chapter 14, pg. 325 forward about Haydn's standard orchestral instrumentation. Then 
compare this text material with actual scores by Haydn in NA WM.  
 
MUS 231: Music Literature & History IV  
 
Students should review Chapters 16-18 in Concise History of Western Music, 2nd edition, by Barbara 
Hanning, the text used in this course.  
 
Students should also review orchestral selections found in examples 108-135 in J. Peter Burkholder 
and Claude V. Palisca's Norton Anthology of Western Music, 5th Edition, Volume 2, the anthology 
used in this course.  
 
Specifically, students should review:  
 
Musical instruments associated with the Romantic Era Instrumentation of ensembles associated with 
the Romantic Era  
 
MUS 361/361L: Music Education II: Conducting and Lab - Instrumental 
Composition of band and orchestra: seating arrangements for band and orchestra  
 
MUS 361/361L: Music Education II: Conducting and Lab - Choral  
 
Know the vocal ranges for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass voices.  
Vocalizations I: Be able to create and/or identify vocalizations that teach the following concepts: 
relaxation, breath support and airflow, resonance, vowel unification, articulation, placement of 
consonants, and range expansion.  
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Vocalizations II: Be able to create or identify vocalizations that teach the following concepts: 
intonation, major and minor scales, major and minor triads.  
 
MUS 270/370: Pedagogy VIII - Woodwinds  
 
Students perform on three of five core woodwind instruments (flute, oboe, clarinet, bassoon, and 
saxophone). Instruction on the instruments is done in a heterogeneous method to provide insights into 
the problems that the future teachers will face in real teaching situations. In addition to class 
instruction for the instruments, the text provides detailed information for the respective instruments 
dealing with parts of the instrument, assembly, and holding positions (Chapters 2-6).  
Students also explore real life performing situations through one of the most used beginning band 
methods in the field, Essential Elements.  
 
Sound production is covered in great detail through instructor lecture and demonstration. These 
demonstrations include performances by the professor and students who major on particular 
instruments, and professional recordings (i.e. Benjamin Brittan's Young People's Guide to The 
Orchestra.) The text provides supporting information with regards to embouchure formation, 
intonation, tonguing and harmonics (Chapters 2-8 and Appendix 1 and 2).  
 
Students learn the instrumentation of standard ensembles through lectures and demonstrations in 
class. For example a woodwind quintet (flute, oboe, clarinet, bassoon and French horn) or a 
saxophone quartet (soprano, alto, tenor, baritone) have been discussed and/or demonstrated. Though 
the students do not have the opportunity to play some of the esoteric instruments used in a variety of 
ensembles, they learn standard instrumentation, the transposition for each member of the ensemble, 
and are provided with a good source of music (Appendix 3)  
 
MUS 271/371: Pedagogy II/IV - Woodwinds  
 
Students perform on two of five core woodwind instruments (flute, oboe, clarinet, bassoon, and 
saxophone). Instruction on the instruments is done in a heterogeneous method to provide insights into 
the problems that the future teachers will face in real teaching situations. In addition to class 
instruction for the instruments, the text provides detailed information for the respective instruments 
dealing with parts of the instrument, assembly, and holding positions (Chapters 2-6).  
Students also explore real life performing situations through one of the most used beginning band 
methods in the field, Essential Elements.  
 
Sound production is covered in great detail through instructor lecture and demonstration. These 
demonstrations include performances by the professor and students who major on particular 
instruments, and professional recordings (i.e. Benjamin Brittan's Young People's Guide to The 
Orchestra.) The text provides supporting information with regards to embouchure formation, 
intonation, tonguing and harmonics (Chapters 2-8 and Appendix 1 and 2).  
 
Students learn the instrumentation of standard ensembles through lectures and demonstrations in 
class. For example a woodwind quintet (flute, oboe, clarinet, bassoon and French horn) or a 
saxophone quartet (soprano, alto, tenor, baritone) have been discussed and/or demonstrated. Though 
the students do not have the opportunity to play some of the esoteric instruments used in a variety of 
ensembles, they learn standard instrumentation, the transposition for each member of the ensemble, 
and are provided with a good source of music (Appendix 3).  
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MUS 270/370: Pedagogy I/III - Brass  
 
Basic performance skill on trumpet and horn (knowledge of valves and principles of fingerings); 
principles of sound production (embouchure/breathing) principles of valves and horn Bb/F trigger 
operation; how trumpet, comet and horn fit into sound of the concert band and orchestra.  
 
 
MUS 271/371: Pedagogy II/IV - Brass  
 
Students should refer to A Guide to Teaching Brass, 4th edition, by Norman Hunt, William C. Brown 
Company Publishers (Dubuque, Iowa); 1991.the text used in this course, as well as the course 
handouts.  
 
Specifically, students should review:  
 

Acoustical and Intonation Considerations Embouchure Formation  
Breathing and Breath Support Articulation  
Playing Positions for each instrument  
Deciding which instrument is appropriate for an individual student starting beginners  

 
 
MUS 370 & 371: Pedagogy III & IV - Strings  
 
Musical instruments  
See Essential Elements 2000 for Strings, Teacher's Manual Book 1, pgs. 34-36  
 
Sound production  
See EE, sections titled "Listening Skills," including pages 46-7,64-5,93-5, 138-139, 172-3, 178-9, 
195-6,206-7  
 
Instrumentation of standard ensembles  
See EE, sections titled "Performance Spotlights" for instrumentation of a string section. Note that 
standard orchestral instrumentation uses divisi violins into Violin I and Violin II sections, such as 
that found in "Cripple Creek," pages 234-5.  
 
MUS 371: Pedagogy IV - Percussion  
 
Review the Following:  
 
o Percussion instrument families and examples of the instruments that fall within each family  
o Component parts of each instrument, i.e.: shell, rim, head, etc.  
o Standard grip, playing area, and stroke style for snare drum, timpani, keyboard percussion (two-

mallets), and keyboard percussion (four-mallets)  
o Standard method for sound production on crash cymbals, suspended cymbals, concert bass drum 

and accessory instruments 
o Instrumentation of concert percussion ensembles  
o Instrumentation of marching percussion ensembles  
 
 
MUS 465: Music Education V: Instrumental Techniques  
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Students should review the standard instrumentation of the Marching Band and Jazz Ensemble. 
Special attention should be noted to the unique instruments available for the modem marching unit.  


